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PROGRAM 


Intentions 

1. Assumption (triangles) 

2. Proposal (tambourines) 


13.14 

SEASON OF EVENTS 


Eugene Novotney 


Players: AJ Fisico, Sam Kim, Kevin Mulligan 


Pegasus 


Ben Wahlund 


Players: Alex Artale (snare drum solo), Kyle Reyes, 
Martin Wigle, Kevin Mulligan 


Narayanans Cows 


Tom Johnson 


Players: Andy McNeilly (speaker and toy piano), Anna Karpazis, 
Sam Kim, William Tran, Carol Wang 


INTERMISSION 


Quantum Transitions 


Christos Hatzis 


Players: Beverley Johnston, Jacob Mannion, Nathan Petitpas 


Transmigration 


Philip Richardson 


Players: AJ Fisico, Anna Karpazis, Andy McNeilly, Morgan O’Leary 


Mudra 


Bob Becker 


Players: Carol Wang (snare drum solo), Jacob Mannion, 
Morgan O’Leary, Nathan Petitpas, Alex Artale 



Program Notes 


EUGENE NOVOTNEY (b. 1960) received his Bachelor of Music 
Degree in Percussion from the Cincinnati Conservatory of Music 
and his Master of Music Degree & Doctor of Musical Arts Degree 
from the University of Illinois with emphasis in Percussion, 
Composition, and Ethnomusicology, and has studied traditional 
folkloric percussion idioms in South America and Africa. He has 
been a member of the South Dakota Symphony, the Sioux City 
Iowa Symphony, the Champaign-Urbana Symphony, Sinfonia da 
Camera, and the Cleveland Chamber Orchestra, and has served on 
the faculty of the University of Illinois and the University of South 
Dakota. Presently, he is Associate Professor of Music at California 
State University-Humboldt. His has released recordings on several 
different labels, and his compositions and arrangements have 
been performed internationally. His piece Intentions for percussion 
trio is in 4 movements. The first movement {Assumption) is for 6 
triangles and effectively combines the different timbres possible 
on this often under rated instrument. The second movement 
(Proposal) is for 3 tambourines (each of distinct timbre). 

Pegasus by Ben Wahlund is a challenging snare drum solo that 
showcases the abilities of the experienced performer. This piece 
was commissioned for Rich Ford and the NIU percussion studio. 
Written for snare drum solo and three percussionists. BEN 
WAHLUND is an internationally award-winning music composer, 
music educator, and performer of percussion. With bachelor 
degrees from the University of Mary in Bismarck, North Dakota, 
as well as a Master’s Degree in Music Theory and Composition 
and a Performance Certificate in percussion from Northern Illinois 
University in DeKalb, Illinois, Ben Wahlund has seen success as a 
musician on a number of fronts since the early 1990’s. 

Narayanans Cows was composed by Tom Johnson in 1989. This 
piece is a quirky musical translation of a mathematical problem. 
Here’s the beginning of the problem...Narayana was an Indian 
mathematician in the 14th century, who proposed the following 
problem: A cow produces one calf every year. Beginning in its 
fourth year, each calf produces one calf at the beginning of each 
year. How many cows are there altogether after, for example, 17 
years? TOM JOHNSON, born in Colorado in 1939, received B.A. 
and M.Mus. degrees from Yale University, and studied composition 
privately with Morton Feldman. After 15 years in New York, he 
moved to Paris, where he has lived since 1983. He is considered 
a minimalist, since he works with simple forms, limited scales, 
and generally reduced materials, but he proceeds in a more logical 
way than most minimalists, often using formulas, permutations, 
predictable sequences and various mathematical models. 

With two recent Juno awards and a SOCAN Award to his credit 
and a slew of new commissions by internationally recognized 
touring artists such as violinists Angele Dubeau and Hilary Hahn, 
percussionist Dame Evelyn Glennie, soprano Suzie Leblanc, 
the Pacifica Quartet and Tafelmusik Baroque Orchestra among 
others, CHRISTOS HATZIS is widely recognized as “one of the 
most important composers writing today” (CBC), “a contemporary 
Canadian Master” {the New Yorker) and “a Canadian icon and an 
international cultural institution” (See Magazine). An unusually 
large number of performances and CD recordings of his music for 
EMI, Analekta, Sony, CBC, Naxos and other major and independent 
labels as well wide internet distribution of his audio playlist (over 
one million hits since 2008) have garnered a loyal international 
following for his music which is growing exponentially every 
year. Hatzis’ music is influenced by early Christian spirituality, 
Pythagorean and Hermetic ideas, his own Byzantine music 
heritage, world cultures and religions, and various classical, 
jazz and pop music idioms from the past and present. He is a 


professor of composition at the Faculty of Music, University of 
Toronto. 

Christos writes about his work Quantum Transitions... 
‘Modulations 2 {Quantum Transitions) began as an investigation 
in the semantics of rhythm: what kind of meaningful relationships 
can sonic events have when divorced from pitch (melody and 
harmony.) The two tools that I have used extensively in this 
investigation are phasing (patterns of different lengths looping 
independently of each other) and metric modulations (a rhythmic 
pattern in one context is “translated” into a different context to 
mean something different, catching the listener by surprise in the 
process.) Quantum Transitions is relentless in this respect and 
quite difficult to perform. Its difficulty is conceptual, not technical. 
The performers have to pull the proverbial “rug” from under the 
feet of the listeners almost constantly. It is more a conjuring act 
as opposed to an athletic accomplishment; a mental exercise as 
opposed to a physical one. Modulations 2 is a work in progress. 

I imagine that more movements will be added to it in the future 
but, for the time being, Quantum Transitions is the only extant one. 
Enjoy.’ 

Written for marimba quartet, Transmigration focuses not on 
the individual performers’ rhythm or melody, but instead on 
the composite lines and harmonic rhythms that result from 
their interplay. The melody is consistently divided amongst the 
four players. These layered entrances overlap, creating dense 
sonorities that highlight the resonant quality of the instrument. 
Transmigration is meant to exemplify the reflective nature of music, 
and its ability to (at least temporarily) transform us into rational 
beings. PHIL RICHARDSON (b. 1986) is currently completing 
his coursework at Texas Christian University (TCU) where he 
is studying both Music Composition and Music Education. His 
works have received numerous regional performances, with 
recent highlights at the University of Oklahoma, Texas Christian 
University, and St Stephen Presbyterian. His work for marimba 
quartet, Transmigration , won the 2009 Jonathan Durington Award 
for composition at TCU. Mr. Richardson also received a grant from 
the TCU Undergraduate Research and Creative Activity Initiative for 
his composition Love Bade Me Welcome, a new work for a capella 
choir. As an active percussionist, Mr. Richardson has appeared 
in various ensembles in the DFW area, including the TCU PASIC 
Champion Indoor Drumline, Phantom Regiment, the Fort Worth 
Sinfonietta, as well as the TCU Wind Symphony and Symphonic 
Orchestra. At TCU, he studied composition under Dr. Blaise 
Ferrandino, Dr. Till Meyn, and Dr. Martin Blessinger. His percussion 
instructors include Dr. Brian A. West, Dr. Richard C. Gipson, Paul 
Rennick, Joey Carter, and Tom McGillen. 

Mudra is an original composition by Bob Becker for percussion 
quintet. It features a soloistic tom-tom part that is rudimental 
throughout and an advanced vibraphone part. The piece is an 
edited version of music originally composed to accompany 
modern choreography. BOB BECKER (born 22 June 1947) is 
an American percussionist and composer known primarily as a 
founding member of the Nexus percussion ensemble, as well 
as a performer in the Steve Reich and Musicians ensemble. 

He primarily performs as a keyboard percussionist, but is also 
skilled in tabla and concert snare drumming. As a composer, 
Becker employs a multicultural approach by mixing the style of 
western military drumming with North Indian Hindustani idioms, 
such as raga scale patterns and tabla drumming. This fusion of 
compositional practices is the main focus of works like Lahara 
and Mudra. There are also traces of influence from the music of 
minimalists like Steve Reich, which can be attributed to Becker’s 
experience with that composer’s music. 


